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Happy birthday. In the weeks after your 
birthday, you slowly unwrap the new 
you, a stronger, brighter and more 
skilled version. New relationships 
form, ones that support you, some-
times by needing you, other times by 
serving you. Your finances augment 
to meet a dream.  
ARIES (March 21-April 19): You’ll be 
your own babysitter and a challenge 
to watch over. Maintaining a friendly line of discipline will 
get you to a deadline. Set a reasonable goal and do not 
allow yourself a diversion until you hit it.
TAURUS (April 20-May 20): Though the world can be fick-
le, you are loyal and constant. That’s why it’s important 
you also model it. Keep your appointments even when 
they become inconvenient. And hold fast to your word.
GEMINI (May 21-June 21): Things are only as important 
as you make them. Relatedly, this is one of those rare 
times when the value you assign to something will hold. 
You can name your price and you’ll get it, if not now, 
then eventually.
CANCER (June 22-July 22): There’s something you’d pur-
sue if it weren’t so outside your norm. You just might be 
very good at this. If you need a reason to take the risk, 
consider this: You can’t share your gifts if you don’t know 
what they are.
LEO (July 23-Aug. 22): The gleam in your eye is because 
you’re thinking of something you won’t share. Your private 
takes are part of the fun of being you. The mystery at-
tracts interest from others. You get to choose which kind, 
if any, to entertain.

VIRGO (Aug. 23-Sept. 22): You’ve no formal training in the 
art of happiness, but enough natural talent to become a 
teacher to those around you. The lessons will be deliv-
ered subconsciously and through example.
LIBRA (Sept. 23-Oct. 23): In the days of caves and sa-
ber-tooth tigers, being the focus of attention was danger-
ous and often preceded attack. It’s natural that perform-
ing is a primal fear producing the requisite heartbeats. 
You’ll overcome this and be brilliant.
SCORPIO (Oct. 24-Nov. 21): The ever-present option of 
checking out what the neighbors, internet, or competition 
are doing can suck up time rather joylessly. You’re better 
off with the mantra: “Not my circus, not my monkeys.”
SAGITTARIUS (Nov. 22-Dec. 21): People will forget what 
you tell them, but they won’t forget what you help them 
do. You have a gift for this. You will be an excellent guide 
of both the body and mind as you teach through practice.
CAPRICORN (Dec. 22-Jan. 19): There are arguments so 
fundamentally polarized that they can’t be resolved, only 
outgrown. You’ll decide to drop one for good and feel im-
mediately lighter, like your mind is now free to take on 
more productive pursuits.
AQUARIUS (Jan. 20-Feb. 18): Keep the action moving. If 
you let a conversation go on for too long it will seem like 
you don’t have much else to do, which is not a good look. 
There are too many interesting things going on to let one 
person monopolize you.
PISCES (Feb. 19-March 20): Computers give you answers. 
People give you wisdom. You’ll appreciate the value of 
lived experience and the specificity that comes from a 
human who understands the larger context and the nu-
ances of the heart.
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Arkansas postcard past 
By Ray Hanley
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MATHIS

OPINION

Pearls Before Swine	 Stephan Pastis

Baby Blues	 Rick Kirkman & Jerry Scott

Dustin	 Steve Kelley & Jeff Parker

Little Rock, 1947: Dr. George Bean — 
with an office in the Donaghey Build-
ing — was an amateur radio opera-
tor who used postcards to let others 
know he had picked up their signals. 
This card went to a radio operator in 
Port Au Prince, Haiti.

Send questions or comments to 
Arkansas Postcard Past, P.O. Box 
2221, Little Rock, AR 72203

rules regarding commandeer-
ing other people’s dates, and 
much more. Other topics in-
clude living in dorm rooms, 
taking care of pets, and the 
correct use of toilet bowl 
brushes.

“Condition of Return” (not 
rated, 1 hour, 33 minutes, On 
Demand) Directed by Tom-
my Stovall from a script by 
John Spare, this slow-burning 
character study/crime triller 
tells the story of Eve Sullli-
van (AnnaLynne McCord), a 
church-going teacher, whose 
apparent descent into darkness 
results in her being accused of 

a dreadful crime. Is she guilty? 
Is it a result of her troubling 
past? Much depends on the re-
sponse of her psychoanalyst 
Dr. Donald Thomas (Dean 
Cain), who is tasked with de-
termining her fitness to stand 
trial. With Natasha Henstridge, 
James Russo.

Email:
kmartin@adgnewsroom.com
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The best rock ’n’ roll show 
I ever saw was Los Lobos at 
the Longhorn Ballroom in 
Dallas on April 22, 1987.

The band was at the height 
of its power, a finely calibrat-
ed, piston-slamming beast of 
a machine. They had not yet 
reached their commercial 
apex — that would come a 
couple of months later, with 
the release of the Ritchie Val-
ens bio-pic “La Bamba” and 
its accompanying soundtrack 
record.

Los Lobos performed all 
the songs Lou Diamond Phil-
lips (as Valens) and the actors 
playing his band mimed in 
the film, and their remake of 
the title song would go to No. 
1 on a lot of charts.

They didn’t play “La Bam-
ba” that night in Texas; they 
played a cover of Valens’ 
“Come On, Let’s Go.”

They’ll probably play it 
Wednesday when they take 
the stage at Pulaski Tech’s 
Center for Humanities and 
Arts in North Little Rock, 
though Los Lobos has never 
been in the business of fan 
service. Throughout their 
improbably long career, they 
have done pretty much what 
they want, to the point that 
some observers thought they 
committed career malprac-
tice by not following up the 
success of the “La Bamba” 
soundtrack with another 
“Chicano rock” album. (In-
stead, they released an album 
mainly of traditional Mexican 
songs, “La pistola y el cora-
zón,” which peaked at No. 189 
in the pop charts.)

If there had been an open-
ing act, it was obliterated by 
the blistering, paint-peeling 
majesty and offhand grace 
of the “little band from East 
L.A.”

They played 28 songs that 
night, opening with their 
“Evangeline” (not to be con-
fused with the Robbie Rober-
ston song of the same title), 
followed by their neo-rock-
abilly bopper “We’re Gonna 
Rock,” a tender version of the 
ballad “Tears of God,” and 
their big hit from three years 
earlier, the loping “Will the 
Wolf Survive?”

Thirty-five years later, I 
remember parts of the show 
with uncanny clarity. The guy 
standing next to me, who I 
didn’t know, had a tape re-
corder that looked like a  
Walkman with his head-
phones plugged into the mic 
jack so he could bootleg the 
show. I’ve looked for those 
tracks on the internet a cou-
ple of times but never found 
a trace of them.

That’s probably because 

while the show was special to 
me, it was just another night 
on the road for Los Lobos.

They had been together 
almost 15 years when I saw 
them that night; in 1973 a band 
called Los Lobos del Este de 
Los Angeles (the Wolves of 
East L.A.) was founded by 
four students — David Hi-
dalgo, Cesar Rosas, Louie Pe-
rez and Conrad Lozano — at 
Los Angeles’ Garfield High 
School.

The name was a takeoff on 
the name of what had been 
a popular norteno band, Los 
Lobos del Norte. While Los 
Lobos del Norte could legiti-
mately claim to be one of the 
prime progenitors of what 
would evolve into Tex-Mex 
music, at the time they were 
seriously un-hip, especially 
in the circles frequented by 
Hidalgo, Rosas, et al.

As a gesture it was no 
more clever than — and about 
as thoughtful as — naming 
your punk band something 
like The Tired Old Chris-
ty Minstrels or The Lousy 
Beatles. Los Lobos started 
out as a rock band, with elec-
tric guitars. And while they 
made no attempt to hide their 
Latin roots — before joining 
Lobos, Lozano had been a 
member of Tierra, L.A.’s an-
swer to Santana — their stock 
in trade was bluesy R&B and 
guitar-driven pop.

But in that era of Chicano 
Power and Brown Beret iden-
tity politics, it didn’t take long 
for the band to investigate the 
Mexican music of their par-
ents.

Soon they had a repertoire 
of some 150 traditional songs 
as well as a level of virtuosity 
on instruments like the bajo 
sexto, guitarron and button 
accordion. Before long, they 
had become the most popular 
band in East L.A., mixing tra-
ditional material with rockers 
as they played for tourists in 
Mexican restaurants and their 
friends and their parents’ 
friends at weddings.

In 1978 they raised mon-
ey and released an LP of 
traditional material and, in a 
nod to Frank Zappa, called it 

“Just Another Band From East 
L.A.” They sold it out of the 
trunks of their cars and be-
gan to establish a reputation 
as one of the pillars of a bur-
geoning L.A. roots rock scene.

They opened for brothers 
Dave and Phil Alvin’s rock-
abilly group the Blasters, 
who helped get Los Lobos 
signed to their record label, 
Slash, run by a former college 
football player turned artist 
named Bob Biggs. While 
Biggs habitually protested 
that he had no real feeling for 
music, he managed to land a 
distribution deal with War-
ner Bros. that gave his quirky 
roster of independent musi-
cians access to record stores 
worldwide and therefore a 
puncher’s chance of breaking 
through to the mainstream, to 
MTV and Grammy glory.

The Blasters’ sax player 
Steve Berlin joined Los Lobos 
as a full-time member and, in 
1983, the band’s first Slash re-
cording, an EP called “… And 
a Time to Dance,” earned the 
band their first Grammy for 
“Anselma.” (Which is what 
they played after “Will the 
Wolf Survive?” that night 
in Dallas.) They sold some 
50,000 copies of the record, 
enough to buy a second-hand 
van to tour in.

For their first full-length 
label effort in 1984 they 
brought in producer T Bone 
Burnett. The result was the 
landmark pop record “How 
Will the Wolf Survive?”, an 
aggressively tasteful amalgam 
of traditional Mexican songs, 
rock ’n’ roll, and blues.

Soon they were working 
with Paul Simon, providing 
backing tracks for a song on 
his “Graceland” album (an 
unhappy experience for the 
band, who maintain that Si-
mon ripped them off), and 
with Burnett and Elvis Costel-
lo on the latter’s magnificent 
“King of America” record. 
They also worked with Bur-
nett on an even poppier fol-
low-up, “By the Light of the 
Moon.”

. . .

Rock ’n’ roll has always 

been the music of trans-
mutation and miscegenation 
— Elvis put a (nearly) accept-
able face on the dark mojo 
late-night music, almost equal 
parts Bing Crosby and Little 
Petey Wheatstraw. So while 
Los Lobos may have start-
ed out playing weddings in 
East L.A., they’ve long since 
evolved beyond any label 
you’d care to stick on them.

Terms like Chicano, His-
panic and Latino may de-
scribe the various band mem-
bers’ ethnic backgrounds, but 
it’s unnecessarily delimiting 
when applied to their music. 
It is a mistake to ghetto-ize 
Los Lobos, to call them the 
greatest Mexican-American 
rock band ever, to consign 
them to the Latin pop section 
of your mind. They rock, for 
sure, but they also roll. They 
cross-pollinate, they make 
movie music and play cover 
songs. You can dance to them. 
Think about where American 
music comes from, how it 
was smuggled in from Afri-
ca or shipped over from the 
auld sod or stirred up in the 
magical Navajo dust.

Think about how the blues 
rebounded from England, 
wearing spiffy suits and milky 
smiles, with a German hair-
cut and pointy-toed boots. 
Think about how polka mu-
sic sounds like the stuff you 
heard on the radio in Arizona 
that time your family drove to 
Disneyland when you were 
little.

Just like Grand Funk or 
Creedence Clearwater Re-
vival or the Allman Brothers 
or Louis Armstrong’s Hot 
Fives and Sevens or Trane 
and Miles and the cats who 
cut “Kind of Blue,” Los Lobos 
is an American band.

They’re coming to our 
town. They’ll help us party 
down.
Los Lobos will play Pulaski Tech’s 
Center for Humanities and Arts, 
3000 West Scenic Drive in North 
Little Rock, on Wednesday, Sept. 
27. Show begins at 7:30 p.m. 
Tickets are $65 and $55. More 
information is at www.uaptc.edu/
charts.

pmartin@adgnewsroom.com

now until Christmas.
With so much going on 

from Hot Springs and Little 
Rock to Northwest Arkansas, I 
figured I would create an easy-
to-grasp list of most of the 
forthcoming events for your 
sake, that way you can better 
schedule out your weekends, 
but more so for my sake as I 
try to figure out how I can pos-
sibly attend everything, even if 
it means finding a way to be in 
multiple places at once.
SPA-CON, Today-Sunday

The summer season con-
cludes with events like the 48 
Hour Film competition and 
the quaint Cabot Firehouse 
Film Festival, but the event 
that brings September to a 
close is this weekend’s comic 
convention, Spa-Con, which 
takes place in Hot Springs. I 
find comic conventions to be 
rather hit and miss. I didn’t 
really have a good time at the 
Arkansas Comic Con a few 
weeks ago, but I will say that 
I’ve never had a bad experi-
ence at Spa-Con the handful of 
times I’ve attended. Their ce-
lebrity guest lists have always 
been impressive. I’ve met the 
likes of the great blaxploitation 
queen, Pam Grier, and “Twin 
Peaks” cast members Sherilyn 
Fenn and Sheryl Lee.

This year’s lineup includes 
Annabeth Gish (“Mystic Piz-
za,” “X-Files”) and Orlando 
Jones (“Mad TV” and “Drum-
line”). The convention offers 
quite a lot for the price, like 
free photo ops with the celeb-
rities, a giant laser tag arena, 
panels, and a massive cosplay 
dance party. This year it also 
has the Star Wars-influenced 
heavy metal band, Galactic 
Empire, with a special con-
cert tonight. This convention, 
as opposed to others that I’ve 
been to in the past, has a beat-
ing pulse and feels alive.
OZARK MEDIA ARTS FEST, Oct. 4-5

Younger film enthusiasts 
might be interested in the 
Ozark Media Arts Fest taking 
place in Springdale. This event 
is geared toward local and re-
gional high school students 
who have the inclination to 
explore the professional world 
of film, broadcast television, 
podcasting, photography, or 
graphic design. The two-day 
event appears like it will be 
jam-packed with workshops 
and on-site competitions. The 
event shares some similarities 
with what the Student Televi-
sion Network offers on a na-
tional level, which is a great 
thing as it should offer stu-
dents guidance and advice on 
how to break into an industry 
that can be complex to navi-
gate. This is the kind of local 
event that I wish was available 
when I was in high school.
HOT SPRINGS DOCUMENTARY FILM 
FEST, Oct. 6-14

Nine days of documenta-
ry bliss. The biggest and best 
film festival in Arkansas re-
turns with another exciting 
and impressive slate of films. 
The great thing about its line-
up is that there’s something 
for everyone: personal doc-
umentaries, the exploration 
of different cultures, political 
documentaries, traditional, 
experimental, student, and 
short documentaries. But one 

impressive addition to this 
year’s festival is their new 
Filmmaker Forum that will 
be taking place on the 9th and 
10th, which includes “panels, 
workshops, one-on-one meet-
ings with executives, and will 
offer a multitude of opportuni-
ties for filmmakers to connect 
and foster community.”
FILMLAND, Oct. 6-7 and 13-17

One of the best things that 
the Arkansas Cinema Society 
offers with its annual Filmland 
event is giving us an early 
sneak peek of big movies be-
fore they reach wide audienc-
es. Last year it screened the 
Oscar-nominated “Empire of 
Light” and the indie horror 
movie “Nanny” (which will 
soon be entering the Criteri-
on Collection). This year it is 
showcasing Jeff Nichols’ “The 
Bikeriders,” starring Austin 
Butler, Jodie Comer, Michael 
Shannon and Tom Hardy.

It’s also nice to see the festi-
val has put an even larger spot-
light on Arkansas-produced 
films this year. There will be 
at least a half dozen blocks of 
films dedicated to local stu-
dents and professionals.
FAYETTEVILLE FILM FEST, Oct. 
12-14

If you’re in Northwest Ar-
kansas and can’t make your 
way to Hot Springs or Film-
land, you’re in luck, as the Fay-
etteville Film Festival will be 
celebrating its 15th year, which 
is incredible as I remember the 
fledgling years of this festival. 
There’s always a wide variety 
of narrative, documentary, and 
shorts at this event. It is nev-
er afraid to take chances and 
make bold decisions. I recall 
last year it had an outdoor 
screening of shorts and music 
videos simultaneously with a 
block party. But the thing that 
stands out the most about 
the festival is the Pitch Prize 
Competition, where filmmak-
ers can pitch an idea and win 
a cash prize to help produce 
their films.
FILM-ADJACENT CONCERTS

And if you’re tired of mov-
ies by the end of the month, 
there are a couple of concerts 
coming to town that have 
some film connections. On 
Oct. 14, Kevin and Michael 
Bacon will be performing at 
the University of Central Ar-
kansas. If you’re not familiar 
with The Bacon Brothers, 
they describe their music as 
“Forosoco,” a combination of 
folk, rock, soul and country. 
And on Nov. 5 at The Hall, 
the band Goblin will be per-
forming a live score to the 1985 
Italian horror film “Demons,” 
whose plot is ominously cen-
tered around a group of peo-
ple trapped in a theater full of 
ghouls. I had the opportunity 
to catch a Goblin concert last 
year, and I have to say that if 
you’re a fan of horror, giallo, or 
synth rock, this is a must-see 
concert and is a great way to 
end the spooky season.

So, there’s a partial list of 
everything that’s going down 
over the next month and a half. 
I feel exhausted just looking at 
the list, knowing just how ma-
ny miles I’ll be putting on my 
car and how many nights I’ll 
be spending away from home. 
As they say, there’s no rest for 
the weary, and at least I can 
justify all this travel by claim-
ing I’m supporting the arts.
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Los Lobos — Cesar Rosas, (from left) Conrad Lozano, Steve Berlin, Louie Perez and David Hidalgo 
— celebrates its 50th year as one of America’s great live bands at Pulaski Tech’s CHARTS center 
next week.
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